{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2792\margr2792\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2958\margrsxn2972\margtsxn1440\margbsxn720\cols3\colno1\colw2251\colsr770\colno2\colw720\colsr1766\colno3\colw801 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb14\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs19 GEORGE OF PODIEBRAD}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb22\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 527}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-6\f1\cchs0\lang1033\fs19 GERMAN}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2792\margrsxn2792\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb86\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2792\margrsxn2792\margtsxn1440\margbsxn720\cols2\colno1\colw3288\colsr82\colno2\colw3285 \pard \plain \cbpat8\qj\li79\fi0\ri41\sb7\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw1\f1\cchs0\lang1033\fs17 Symbolists and the English pre-Raphaelites.\line His poems, dispensing with punctuation and\line \expndtw-3 capitals, are an expression of mood, conveying\line \expndtw1 an impression rather than a meaning. In \i Das\line \expndtw-3 neue Reich \i0 (1928) he advocated a new German\line \expndtw1 culture, not in accord with that of the Nazis,\line \expndtw-3 whose blandishments he avoided and withdrew\line \expndtw-1 to Switzerland, where he died. See study by\line \expndtw-2 Bennett (1954).}\par \pard \plain \cbpat8\qj\li89\fi-89\ri43\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw25\f1\cchs0\lang1033\fs17 GEORGE OF PODIEBRAD. See\line \scaps\expndtw-3 podiebrad.}\par \pard \plain \cbpat8\qj\li77\fi-72\ri24\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-1\f1\cchs0\lang1033\fs17 GERANDO, Joseph Marie, Baron de, \i zhav-ra-\line \expndtw2 do \i0 (1772-1842), French statesman, philo-\line \expndtw8 sopher and philanthropist, was born of\line \expndtw1 Italian ancestry at Lyons. He held high\line \expndtw3 administrative posts under Napoleon, and\line \expndtw0 from 1811 was a councillor of state. His\line \expndtw-2 works include \i Des signes et de Van de penser\line \i0\expndtw3 (1800), based on a prize treatise ' crowned'\line \expndtw0 by the Academy; an important \i His to ire de\line \expndtw5 philosophic \i0 (1803), which gained him\line \expndtw-1 admission to the Academy; \i Visiteur dit\line \expndtw-4 pauvre \i0 (1820) and \i Du perfectionnement moral\line \i0\expndtw1 (1824), each awarded the Montyon prize.}\par \pard \plain \cbpat8\qj\li91\fi-74\ri41\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-2\f1\cchs0\lang1033\fs17 GERARD, (1) Alexander (1728-95), Scottish\line \expndtw6 philosopher, born at Chapel of Garioch\line \expndtw0 manse, professor at Aberdeen who wrote on\line \expndtw2 taste, and influenced Kant, Schiller, &c.\loch\af0\hich\af0\dbch\f1\cchs0 \'97\line \expndtw-1\hich\af0\dbch\af1\loch\f0\cchs0 His son, Gilbert (1760-1815), succeeded him\line \expndtw6 in the chair of Divinity; and three of his\line \expndtw3 sons were Himalayan explorers\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 Capt.\line \expndtw-1 Alexander (1792-1839), Capt. Patrick (1794-\line 1848) and James (1795-1848).}\par \pard \plain \cbpat8\qj\li94\fi170\ri36\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw1\f1\cchs0\lang1033\fs17 (2) John (1545-1612), English herbalist,\line \expndtw4 born at Nantwich, kept Lord Burghley's\line \expndtw0 gardens for over twenty years, practised as a\line barber-surgeon, and became master of the\line company in 1607. His \i Herball \i0 (1597) was\line \expndtw4 mainly based upon Dodoens' \i Pemptades\line \i0\expndtw-5 (1583).}\par \pard \plain \cbpat8\qj\li96\fi-77\ri26\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-1\f1\cchs0\lang1033\fs17 GERARD, \i zhay-rahr, \i0 (1) \b Etienne \b0 Maurice,\line Comte (1773-1852), Marshal of France, born\line at Damvilliers, served 011 the Rhine, in Italy,\line \expndtw3 La Vendee, Germany and Spain. For his\line \expndtw-2 services at Austerlitz (1805) he was appointed\line \expndtw9 general of brigade. He fought at Jena,\line \expndtw-1 Erfurt and Wagram, in the Russian campaign,\line \expndtw1 and at Ligny and Wavrc, in 1831 drove the\line \expndtw4 Dutch out of Flanders, and in 1832 com-\line \expndtw1 pelled Antwerp to capitulate. Under Louis\line \expndtw0 Philippe he was twice war-minister.}\par \pard \plain \cbpat8\qj\li103\fi168\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-1\f1\cchs0\lang1033\fs17 (2) Francois Pascal Simon, Baron (1770-\line \expndtw4 1837), French painter, was born in Rome,\line \expndtw12 but brought up in Paris and became a\line \expndtw0 pupil of David (q.v.) and member of the\line \expndtw2 Revolutionary Tribunal in 1793. His full-\line \expndtw6 length portrait of Isabey the miniaturist\line \expndtw-2 (1796) and his \i Cupid and Psyche \i0 (1798), both\line \expndtw1 in the Louvre, established his reputation and\line \expndtw2 from 1799 onwards he was the * King of\line \expndtw5 Painters and painter of Kings *. All the\line \expndtw2 leading men and women of the Empire and\line \expndtw5 the Restoration sat to him. He now turned\line \expndtw4 to historical painting for the love of it,\line \expndtw-1 producing the well-known \i Battle of Austerlitz\line \i0\expndtw2 and \i Entry of Henry 1V\sub 9\nosupersub  \i0 but in this type of\line \expndtw4 work he lacked vitality and began to suffer\line \expndtw0 a decline in popularity before the advance of\line \expndtw8 Romanticism, A brilliant talker and wit,\line \expndtw0 he was a leading public figure of his day and\line \expndtw12 was made court painter and baron by\line \expndtw1 Louis XVIII. See books by Adam (1852-57)\line \expndtw2 and H. Gerard (1867).}\par \column \pard \plain \cbpat8\ql\li89\fi-84\ri0\sb5\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex101\expndtw3\f1\cchs0\lang1033\fs17 GERARDS, \b0 (1) Balthasar, Dutch assassin in\line 1584 shot William the Silent (q.v.) at Delft,\line \expndtw4 and was tortured to death.\line \expndtw-1 (2) See \scaps gheeraerts.}\par \pard \plain \cbpat8\ql\li5\fi0\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex101\expndtw-2\f1\cchs0\lang1033\fs17 GERBERT.   \b0 See \scaps sylvester \scaps0 II.}\par \pard \plain \cbpat8\qj\li89\fi-84\ri22\sb2\sa0\sl-139\slmult0 \f1\fs20{\b\i0\cf1\charscalex101\expndtw-2\f1\cchs0\lang1033\fs17 GERHARDT, \b0 Charles Frederic, \i zhay-rahr\line \i0\expndtw2 (1816-56), French chemist, born at Stras-\line \expndtw4 bourg, studied chemistry at Leipzig and\line \expndtw3 Giessen, and in 1848 settled in Paris. Be-\line \expndtw0 tween 1849 and 1855 he published his views\line \expndtw2 of homologous and heterologous scries and\line \expndtw0 the theory of types with which his name is\line \expndtw3 associated and researched into anhydrous\line \expndtw9 acids and oxides. In 1855 he became\line \expndtw4 professor of Chemistry at Strasbourg. See\line \expndtw2 Life by Gerhardt and Grimaux (1900).}\par \pard \plain \cbpat8\qj\li86\fi-79\ri26\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw2\f1\cchs0\lang1033\fs17 GERHARDT, Paul, \i gay r'hart \i0 (1607-76),\line German hymn writer, born at Grafenhaini-\line \expndtw4 chen in Saxony, became assistant pastor at\line \expndtw0 St Nicholas in Berlin in 1657, but for oppos-\line \expndtw4 ing the elector's attempted union of the\line \expndtw6 Lutheran and Reformed Churches was\line \expndtw2 banished in 1666. From 1669 he was pastor\line \expndtw0 of Liibben. His hymns were unique for their\line \expndtw-1 sincerity and simplicity in the age of baroque.}\par \pard \plain \cbpat8\qj\li77\fi-77\ri24\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-2\f1\cchs0\lang1033\fs17 GERICAULT, Theodore, \i zhay-ree-ko \i0 (1791-\line \expndtw-1 1824), French painter, born in Rouen, became\line \expndtw4 in 1810 a pupil of Gucrin, in whose studio\line \expndtw10 he met and befriended Delacroix (q.v.).\line \expndtw3 A great admirer of the 17th-century Dutch\line \expndtw7 and Flemish schools, he revolted against\line \expndtw1 the current classicism, and his unorthodox\line \expndtw6 approach and bold use of colour incurred\line \expndtw1 the disapproval of his teacher, who advised\line him to give up painting. His first important\line \expndtw3 exhibition piece was \i Officer of Light Horse\line \i0\expndtw5 at the Salon of 1812, which was followed\line \expndtw6 by other canvases noteworthy for their\line \expndtw9 realism. In his quest for authenticity\line \expndtw1 G6ricault spent much time studying the raw\line material of his pictures\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 horses and soldiers\line \expndtw0 in action, wounded men, patients in hospitals\line \loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 and to this indefatigable patience owes the\line \expndtw3 great effectiveness of his masterpiece \i The\line \expndtw1 Raft of the Medusa \i0 (1819, Louvre), based on\line \expndtw0 a shipwreck which had shortly before caused\line \expndtw9 a sensation in France. It was harshly\line \expndtw-1 criticized and Gericault withdrew to England,\line \expndtw0 where he did a number of paintings of racing\line scenes and landscapes and conceived an\line \expndtw3 admiration for Constable and Bpnington,\line \expndtw1 whose work he brought to the notice of the\line \expndtw0 French. \i The Raft of the Medusa \i0 profoundly\line impressed and influenced Delacroix, and but\line \expndtw5 for his early death Gericault might have\line \expndtw1 shared with Delacroix the leadership of the\line \expndtw4 new Romantic school. See studies by L.\line \expndtw0 Delteil (Paris 1924) and G. Oprescu (1927).}\par \pard \plain \cbpat8\ql\li24\fi0\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-2\f1\cchs0\lang1033\fs17 GERMAIN, Lord George.   See \scaps sackville \scaps0 (2).}\par \pard \plain \cbpat8\qj\li103\fi-79\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex101\expndtw-1\f1\cchs0\lang1033\fs17 GERMAN, Sir Edward, orig. Edward German\line \expndtw2 Jones (1862-1936), English composer, born\line \expndtw3 at Whitchurch, Shropshire, studied at the\line \expndtw6 Royal Academy of Music and became a\line \expndtw10 fellow in 1895. In 1888 he was made\line \expndtw6 musical director of the Globe Theatre,\line \expndtw-1 London, and became known for his incidental\line \expndtw4 music to Shakespeare. In 1901 he emerged\line \expndtw-1 as a light opera composer, when he completed\line \expndtw0 Sullivan's \i Emerald Isle \i0 after the composer's\line \expndtw-1 death. \i Merrie England, \i0 with its engagingly\line \expndtw0 national character and its charming melodies\line \expndtw5 based on folksong and traditional dance\line forms, followed in 1902 and has remained}\par }